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letter 
from 
the 
editor

Why do we care about storytelling? 

Because in this world replete with biased narratives and “fake news,” our own power to 
tell the stories that matter to us may be all we have to create change. Fashion is a means 
to ‘exist loudly’ even if our physical voices may be cut off. 
 
When you look at the way a person dresses, you can immediately find a story there.  
Their cultural background, their interests, their personality and how they choose to 
present themselves to the world all shine through, in even the smallest details. 

Designers and costumers have taken such aspects of fashion to create clothing and 
characters that make statements. 

Fashion is also about choice. It gives people the freedom to choose who they want to 
be. You can escape to a fairytale fantasy in your best blue dress or command respect in 
your favorite power suit. Some people choose to reclaim their culture by incorporating 
traditional clothing items in their looks. 

History changing fashion choices were so bold and impactful that it defined the story of 
an entire generation. Dior’s New Look that debuted in 1947 redefined what a post–war 
woman could be, and infused a new liveliness in a seemingly bleak time. The look brought 
back the independent and playful woman. Something that was about to be forgotten 
amidst the fabric rationing of the time. Diane Keaton’s looks in Annie Hall showed 
women that femininity does not have to fit in a box—comfort and confidence are the 
most attractive things. 

We start off this issue with Rei Kawakubo, the boldest fashion designer of our lifetime, 
who constantly challenges pre–existing ideas of the limits of fashion and identity. We 
explore how fashion uses storytelling in the form of campaigns and runways shows, and 
examine the vice versa when storytellers use fashion to advance their vision in films. 
Our timeline on the history of print magazines will give you an insight on why we love 
what we do. We also give an overview of notable looks on the Autumn/Winter 2017 
runway and discuss how fashion and beauty looks interact to tell a specific story. Our 
first photo spread focuses on stories of artists our age, our second parodies iconic movie 
posters showing us how memorable iconic fashion in films are and our beauty spread is a 
modern reimagining of Commedia Dell’arte looks. We conclude this issue with a list of 
great literary works by women, because this editor–in–chief is tired of the cis–white–male 
narrative, and thinks we can do better at representing diverse voices. 

Thank you to my amazing team of storytellers who infused who they are into this 
magazine and made it possible. Thank you to you, our reader, for picking up The Avenue. 
We hope that this issue inspires you to discover what story you want to tell, and shows 
you how fashion is an amazing outlet to do so. 

Keep shining and speak up about who you are, what you believe in and who you want to be. 

Non Kuramoto
Editor–in–Chief
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Written by Non Kuramoto

Fashion Speaks 
Louder Than Words
When you think of an iconic film, it is always 
accompanied by an iconic look. Breakfast 
at Tiffany’s would not be the same without 
Audrey Hepburn in her little black dress 
and pearls, and Marilyn Monroe’s billowing 
white dress in Seven Year Itch is one of 
the most recognizable moments in film 
history. Fashion and costuming is a crucial 
part of storytelling and world–building 
that exists fluidly between being grounded 
in reality and existing in an idyllic place. 
There is a sense of fantasy in a world where 
the aesthetic is informed and controlled by 
an artist—costume designers are able to 
combine various sartorial elements to bring a 
world to life and create a memorable person. 

The clothes establish the time and place 
of the story. They are indicative of decade 
and climate as well as the culture that the 
characters exist within. Grease is undeniably 
‘50s with leather jackets, greased back hair 
and poodle skirts; Scarlett O’Hara’s huge 
skirt and simple delicate top in Gone with 
the Wind puts the viewers right inside 
upper class Victorian society. The greatest 
costumers have the ability to join historical 
accuracy with the director’s vision. For 
Sophia Coppola’s Marie Antoinette, costume 
designer Milena Canonero created beautiful 

Georgian pieces with non–period colors. 
The pastel primary colors embody Coppola’s 
aesthetic and constructs a visual vocabulary 
that evokes Marie Antoinette (Kristen 
Dunst)’s opulent lifestyle by elevating it 
to the likes of a fairytale. Focusing on the 
essence of Coppola’s vision rather than 
historical accuracy allowed Canonero to 
tell a more specific story of who Marie 
Antoinette was. Rather than simply 
being a historical figure, she becomes a 
young woman who feels stifled by societal 
expectations and her husband’s unwillingness 
to consummate their marriage. She uses 
fashion and extravagance as an escape from 
her circumstances. The costumes help paint 
the more sympathetic image of Antoinette 
that Coppola was aiming to convey. 

Transformation within characters are also 
most clearly conveyed through changes in 
the way the dress. Perhaps one of the most 
notable examples is Andy Sachs (Anne 
Hathaway)’s metamorphoses from frumpy 
aspiring journalist to fashionista in The Devil 
Wears Prada. Being a fashion–centric film, the 
movie is full of early 2000's looks to die for. 
But the montage of Andy’s commute to work 
as she cycles through clothes that become 
increasingly fashionable and adventurous 
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is outstanding to say the least. Each piece 
that she dons speaks volumes on how she 
is evolving as Miranda Priestly (Meryl 
Streep)’s assistant and getting absorbed into 
the fashion world. Her transformation is 
not only told through her incorporation of 
brand–name clothes, but the more subtle 
things such as materials make evident that 
her fundamental fashion choices have been 
revolutionized. At the beginning of the film, 
Andy’s clothes have minimal texture and 
plain colors—she essentially wears the same 
cable–knit sweater and argyle skirt every 
day. After “fairy godfather” Nigel (Stanley 
Tucci) bestows Chanels and Pradas upon 
her, Andy’s looks become more complex and 
compelling. Her newfound ability to mix 

and match enamel, leather, chains and bright 
green is a testament to her having gained an 
understanding of fashion. 

Some films have incredibly memorable 
looks that take the film to a new level. 
The film becomes known not only for its 
story, but for the impression it leaves in 
the audience. What makes such an iconic 
look is a combination of multiple factors. 
The costume must fit in the context of the 
film, but also feel surprising and fresh to the 
audience. Keira Knightley’s green dress in 
Atonement is considered one of the best 
fashion moments in recent cinema history—
it’s success is thanks to it being both an 
excellent example of the bias cut dress from 

the 1930s, and also being the showstopping 
green color that was immediately imprinted 
in the viewers’ minds. The dress walked the 
exact line between realistic and fantastical, 
becoming everyone’s dream dress that they 
did not know they needed. The titular 
character’s looks in Woody Allen’s Annie 
Hall immediately became iconic because 
of her unique way of making men’s clothes 
feminine. Her clothes were of the time, 
but it felt innovative in the way Diane 
Keaton managed to make her character 
sexy even while wearing floppy hats, baggy 
chinos and dorky vests. Annie Hall’s look 
was so affecting that it started an entire 
fashion movement, and many influencers 
today still name her as one of their biggest 
fashion inspirations. 

Although the writing is the main avenue for 
storytelling in a film, television show or in a 
play, what a character wears can give as much 
information about the character as what 
they say. All of the subtext about where the 
character comes from and how they choose to 
present themselves live inside the shirts, coats 
and accessories they “put on in the morning.” 
Watching a film paying extra attention to the 
characters’ fashion choices can add new layers 
to your understanding of the film. Memorable 
looks can create memorable characters, and 
in turn create memorable films. Perhaps we 
can learn from such to explore what kind of 
stories we can tell about ourselves through 
our fashion choices. 
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By Women
Written by Non Kuramoto
Illustrated by Natasha Bonfield

“Do we need more stories by 
straight white men about straight 
white men?” Has been a question 
I have been asking myself recently 
and my answer is increasingly 
leaning towards: No. Our lives 
and histories have been inundated 
with the cis–white–male narrative, 
and I am tired of hearing about 
it. There are so many more voices 
to be heard and stories to be told. 
Women have especially gotten the 
short end of the the literary stick 
(and every other stick) throughout 
history. Here are some awesome 
literary works by women, who 
despite how much society told 
her that no one cares about her 
opinions, got their pens and paper 
out to shed some light onto their 
world and shared their wisdom 
with us.

GOOD
READS...
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THE LITTLE FOXES
Lillian Hellman

Lillian Hellman was angry. An angry woman is not 
well liked; they were especially disliked in 1939 when 
it was published. But she could not care less about her 
likeability. She was angry about the state of the world 
and owned it. Considered one of the first important 
female playwrights in American theatre history, Hellman 
infused her rage into plays like The Little Foxes. Centered 
around the money and power–hungry Hubbard family, 
the play exposes the audience to the effect of greed, 
questions about whether women have to play men’s 
games to win, ultimately making us wonder: do we live in 
a world that is owned by the Hubbards? The Little Foxes 
is being revived on Broadway this season starring Laura 
Linney and Cynthia Nixon. 

BAD FEMINIST: ESSAYS
Roxane Gay 

Roxane Gray’s smart, incisive voice is refreshing and 
invigorating. She interweaves pop–culture and her life 
experiences to deconstruct being a feminist while also 
loving things that could be considered ‘unfeminist.’ The 
series of essays is divided into five sections: Me, Gender 
& Sexuality, Race & Entertainment, Politics, Gender 
& Race and Back to Me. She covers topics from “The 
Careless Language of Sexual Violence” to “The Morality 
of Tyler Perry.” She grapples with themes and questions 
that women, especially those of color, are forced to face 
and stand up against every day. Gray encourages us to 
reexamine the implication of mass media culture and 
how it affects the definition of “feminism.” 

FUN HOME
Alison Bechdel

Alison Bechdel may be most well known for introducing 
what is now widely known as the “Bechdel Test.” The 
test asks if a work of fiction has 1) at least two female 
characters, 2) who talk to each other, 3) about something 
besides a man. The author of the comic strip, Dykes to 
Watch Out For, delves into her childhood and youth in 
her memoir Fun Home. The graphic memoir focuses 
on her relationship with her father. It uncovers themes 
of sexuality, domestic abuse, suicide, gender roles and 
dysfunctional families. Bechdel’s wit, illustrations and 
storytelling ability makes this heart wrenching story 
incredibly memorable. A coming–to–terms story, Fun 
Home is a beautiful exploration of how people who live 
under the same roof, but not entirely in the same sphere 
as each other, must tackle the difficulties of being true to 
their own identity. Fun Home was adapted into a musical 
and won a Tony for Best Musical in 2015. 

THE HANDMAID’S TALE
Margaret Atwood

This dystopian novel in which all of women’s rights 
and mobility are taken away, is terrifying because it 
doesn’t seem completely unrealistic anymore. Told from 
the perspective of Offred, a “Handmaid,” whose sole 
function of existence is to reproduce, The Handmaid’s 
Tale offers a pretty bleak view of the near future. It 
covers various topics that are still concerns, from 
government surveillance, women’s rights, and victim 
shaming in situations where women have been taken 
advantage of. But Offred’s unwillingness to buy into 
the government as she learns its secrets, no matter how 
many ways they try to oppress her, is a good spirit for us 
to hold onto. A TV adaptation of The Handmaid’s Tale 
is set to premiere on Hulu on April 26, 2017, starring 
Elisabeth Moss as Offred. 

WE’RE GONNA DIE
Young Jean Lee

In her one woman play, Young Jean Lee reminds us of 
a simple truth: We are going to die. We’re Gonna Die, 
told in a series of vignettes and songs, examines painful 
truths about being human. No subject is too sacred for 
Lee; She talks about loneliness, heartbreak, aging and 
all of the fears we have about addressing and accepting 
those things as part of our life. But Lee also instills in us 
a sense of comfort and hope. Her underlying message 
is that we are all in this together. There is a strength 
in understanding that the struggles of humanity is 
universal, and nobody is alone. She argues that death 
is not something that should be feared. In Lee’s eyes, 
death is another part of life that we can find a way to 
make peace with. An audio version of We’re Gonna Die, 
narrated by Adam Horovitz, Kathleen Hanna and more 
is available on Spotify.

THIS BRIDGE CALLED MY BACK: 
WRITINGS BY RADICAL WOMEN 
OF COLOR
Cherríe Moraga and Gloria E. Anzaldúa

This anthology, edited by Cherríe Moraga and Gloria 
E. Anzaldúa, was first published in 1981 and laid the 
foundation for third wave feminism. The collection of 
writings by feminists of all backgrounds was created 
to push back against second wave feminism ideas 
(often characterized as being a whitewashed feminist 
movement), and to call attention to intersectionality. The 
various contributors brought in race, class and sexuality 
into the framework of feminism, and sought to open 
people’s eyes up to a greater definition of feminism. 
Almost forty years since its original publication, the ideas 
explored in this book is more relevant than ever.




